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course of the ministry, as in 3:17 it gave approval to its incep=
tion. We may note the recurrence of (600 in this section, as
frequently in the more obviously supernatural events recorded in
Chs. 1-3.

The second phase of the episode relates the conversation on the

descent from the mountain (17:9-13). The presence of Elijah in
the transfiguration scene raises the question of his eschatolo=
gical role as popularly understood. Jesus' assertion that this

role has already been fulfilled is an indication of the end of
the old era. Only in Matthew is the "Elijah" overtly identified
as John the Baptist, and the obscurities of Mark skilfully ironed
out. Jesus uses the disciples' questions to remind them that
his own fate will involve suffering as John's. did, and thus to
counteract any false messianic hopes which may have been stimu=
lated by the glory of the transfiguration scene (v 12}). And
again they are given the encouragement of the resurrection hope
(v 9)«

The fourth episode 17:14-23 is thematically somewhat puzzling,
and structurally rather unsatisfactory.  The first phase of the
episode is vv 14-20, and the second vv 22-23. Under this scheme
the main emphasis of the incident with the demoniac boy is faith
(&rLotoc v 17 and divyomuotla v 20). This fits into the broader
picture of the block, yet it is hard not to see this pericope. as
something of an anticlimax after the transfiguration. The yeved
of v 17 may be the people at large, the disciples, or both.37)

Is the incident intended to show that the disciples now have

some true faith, even if not enough, or to show their slowness

to believe despite all they had seen and heard? Probably the
latter, since elsewhere OAuydnLoTog is used only in reproach.

As noted in other healing miracles in this Act, the focus of
attention seems to be on the discussion (vv 19-20) rather than
the facts (vv 14-18). The closing statement which shows the
boundless potential of faith, is again prefaced by dufv ...

Afyw Hulv (v 20).

The second phase of the episode is very short and consists of

the second passion prediction. Theématically its links and rele=
vance are obvious, but structurally it is too short to give a
convincing balance to the episode as a whole. Its opening geni=
tive absolute seems to be dealing purely with setting rather than
with a switch of focus. The gloomy reaction of the disciples
shows how very far they still were from understanding the true
nature of Jesus' Messiahship. Perhaps we can take this as a
further example of their "little faith", and if so, it would  go
some way towards explaining the location of the second passion
prediction at this point.3 )

To sum up Scene 3 then, it may be viewed as four episodes which
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yive something of a subdued mirroy image. The first and last
episodes are woth concerned with lack of adequate faith {(10:8,
17:20), wnile the two central episodes are both concerned with
various aspects of Messzlahship. This can he diagrammed as fol=
ilows, with the lines showing some of the main thematic links.

o / N\
Phari= / \ ./ \ 7/ ™
\ . Human _ . Divine_ / / e
sees & Disci= Suffer= Suffer=Heal= Suffer=
N Recog= | Appro= ) ;
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= i |
3:17 & < ==

This diagram is rather oversimplified, but the number and inter-
connection of themes of various degrees of importance is now suf=
ficiently large that it cannot be comprehensively shown on one
diagram without becoming hopelessly cbscure.

3.5 Formal Division of the Third D Elock

This Block, including setting material, extends from 17:24 to
18 25 The incident of the temple tax (17:24-27) is unique to
Matthew. Jesus submits to the temple tax voluntarily rather
than as of duty, and this attitude sets the key for the teaching
on the values of the kingdom of heaven which follows in the dis=
course. Furthermore, Peter is singled out by the tax collectors
as though he were in some way the representative of Christ's
followers. This would afford an occasion for the question:
"Who then is the greater?" i e "Why is Peter assumed to be the
chief among us?".- There is alsc, as previously noted, the
verbal link (cxavbai-~) between 17:27 and 18:6-9, and the link of
thought between the "sons of the king" of 17:25-26 and the ques=
tion about greatness in the kingdom of 18:1.  There is alsoc a
link between the &pa ye of 17:26 and the dpa of the 18:1.  The
RV is the only English translation that makes this connection.
Perhaps the paragraph breaks of the printed texts are misleading.
A check of the 20 occurrences of dpo in Mt, Mk, Lk and Ac shows
that in 17 cases Gpa refers backwards to a previous point in the
argument, or draws a conclusion from a set of events or circum=
stances. In the three residual examples, the dpa follows el in
the protasis of a conditional clause, but even in these places,
the condition is based on information given in the earlier part
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of the same sentence. The six other instances of 5pa in Mt all
contain a clear reference to what has preceded (7:20, 12:28,
17:26, 19:25,27, 24:45) and it is probable therefore that the
same 1s true here. The dpa in 18:1 looks back not only to the
Spa of 17:26, but to the whole argument of 17:25-27, which, as
suggested before, provides the setting for the question in 18:1.

The monologue section of this block, 18:3-35, is dominated by two
questions, the first posed by the disciples in 18:1, and the
second by Peter in 18:21. It is guite hard to disentangle the
train of thought in the answer to the first question, and perhaps
the paragraph breaks in the UBS edition of the Greek text are not
very helpful. It seems best to regard the answer to the first
question as given on two levels, the first in a broad generalisa=
tion, dealing with greatness in relation to God, and the second
dealing with greatness in relation to other people. To this
division correspond the conditionals &5y (v 3) and edv 68 (v 15).
Within the first section, vv 3-4 are regarded as laying down a
principle which answers the question of v 1; vv 5-10 as examining
some implications of the principle; and vv 12-14 as illustrating
the principle. However, the profusion of imagery renders this
analysis less than certain!

The "secondary setting" of v 2 (i e Jesus' non-verbal response

to the question) is crucial for the whole of this first section

of the monologue. The presence of the child is assumed at least
until v 14. To the question then of who is greatest in the king=
dom of heaven, Jesus says that people who do not become like
children will not be included in the kingdom at all. Those who
come closest to the humility of the child will be greatest in the
kingdom. In some way it then seems that the adults' approxima=
tion to childhood virtues is measured by their treatment of chil=
dren. The 8¢ &dv of v 5a and 8g &' &v .of v 6a put forward al=
ternative readctions to children. The apodosis of the first '
condition is very simple (5b), but the apodosis of the second

(6b) is elaborated in the- following verses (7-10). These verses
contain a general principle (v 7); two specific ways of applylng
that principle to oneself (or rather three ways expressed through
only two parallel clauses, vv 8-9, cf 6:19-21); and a concluding
summary and justification (v 10). (Vv 8 and 9 are closely para1=
lel in expression with 5:29-30, but the context is very different.)

In vv 12-14 the picture of the lost sheep (which is here neither
called a parable as in Lk 15:3, nor introduced by the verb oduoLdw
frequent in Mt 13) illustrates God's care even for the least
(self-)important, such as the child whose very presence was an.
object lesson. It is thus different in purpose from the similar
passage in Lk l5.39) Jesus for the second time in this D Block
invites the disciples' opinion (18:12 cf 17:25) before suggesting
an analogy tc guide its formation. This may again be an oplique




form of reader involvement.

The second section, vv 15-20 appears to be tangential to the ori=
ginal question of v 1. It may be suggested that it deals with
tne guestion of greatness as shown by the handling of discord in
personral relationships. Every effort is to be made to effect
reconciliation. If a personal attempt fails, a delegation should
try. If they fail, .the whole ¢anincla (whatever that means in
this context) is tc be involved. And the decisions of such a be=
lieving community have in some way a binding force which is not
merely earthly (cf 16:19). V 18 seems to make better sense if
taken with 15-17 than if taken with 19-20. In favour cf this is
the initial &udv Aéyw Uulv which as we have seen, often ends a
section.40)

Vv 19-20 seem to explore the spiritual potential latent in a re=
conciliation such as that desired in v 15. If this is sc, the
1epl movtds npdypatos would refer to any matter under dispute,

as in v 15, and the thrust of the passage would be that where
people are humble enough to be reconciled, their meeting together
is in Jesus' name and presence. In this is the true greatness
of God's kingdom revealed.

The second half of the chapter is mercifully more straightforward.
Peter's question of v 21 constitutes internal setting, and re=
ceives from Jesus a direct, though surprising answer (v 22).

The question arises from Jesus' teaching in vv 15-16 above. The
answer of v 22 is elaborated in explicitly parabolic fashion in
the rest of the chapter. In some ways the parable pulls to=
gether the threads of the earlier part of the block, in that it
shows not only the need for people to forgive each other, but
also the reason, that each one owes to God an incalculable debt.
The mention of the kingdom of heaven in 18:23, and the identifi=
cation of the king with the heavenly fatner in 18:35 give a link
with the original question of v 1, which was about greatness in
the kingdom of heaven. In comparison with the king, none of the
servants is great. Such greatness as any attain is but a re=
flection of the values and attitudes of the king himself.

Within the parable, v 23 is opening setting and v 35 concluding

application. The story has three scenes, the first (24-27) be=
tween the king and the first debtor, the second (28-30) between

the two debtors, and the third (32~34) between the king and the

first debtor again. V 31 is transitional between Scenes 2 and

3.

The three scenes have a measure of both parallelism and contrast.
The first involves a good deed to an unworthy man, the second a
bad deed to a worthy man, and the third the application of his
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own standards to the unworthy man. It is thus aesthetically
pleasing in structure, and morally satisfying in theme. It may
be noted that apart from the genitive absolutes of vv 24-25,
almost every sentence begins with a nominative participle.

Vv 34-35 may include an eschatological tinge, but if so, it does
not have the same prominence as the eschatology. in the two pre=
vious D Blocks.

The terminal setting (19:1-2) contains the D-Block closing formu=
la, and the important change of location which is taken as mark=

king the end of Act 2. Involved in the journey from Galilee to

Transjordan are crowds still seeking healing. Thus is the stage
set for the third and final Act.

We may summarise this D Block in the following. simple diagram,
where arrows show the links of thought.

Setting Question Answer Question Answer Setting
17:24-27 18:1 18:2-14,18:15-20 18:21 18:22-35 19:1-2

L A ol | Tl

3.6 Swmary of Act 2

Once again, a brief summary in diagram form may be helpful. The
verbal labels under each section may be of some mnemonic value,
but are not of great importance. They may just help to clarify
a diagram that is becoming too complicated for comfort. The
boxes in which episodes or D Block sections are placed are not
significant in themselves - they serve to join those episodes

or sections which seem to be more closely linked. The abbre=
viations P, C, and I stand for Parable, Comment and Interpreta=
tion. The lines with arrows link sections thematically related.
More could be put in, e g to show the occurrence of onavbor-,
dAuydniotog etc, but such complexity seems better avoided. To
save space, D Block settings are indicated only when they are
more than minimal.

It is interesting to observe the heavy bunching of the thematic
lines in Scene 3, which perhaps helps to show why this passage
has always been regarded as an important one. It is also worth
noting that no thematic.lines link to the first section of Epi=
sode 2 - Peter's confession. Perhaps this is an indication of
its "new information" value.
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4  ACT 3

This Act embraces the rest of the gospel, Chs 19-28. It consists
of an N Block (Chs 19-22), a D Block (Chs 23-25) and another N
Block (Chs 26-~28). All three are considerably longer than any

previous block and give a total of 450 verses, as against approxi=
mately 350 for Act 2 and 270 for Act 1. In purely quantitative
terms, this may seem rather unbalanced, but presumably it reflects
the author's estimate of the importance of the last period of
Jesus' ministry.

It will be recalled that the second N Block in Act 2 (Chs 14-17)
was divided into two halves, so that within the whole Act it was
possible to see three sections each containing some discourse and
some narrative material. This was diagrammed as

(Blocks) D + N D+ 1/2 N 1/2 N + D
(Chapters) 10 11-12 13 14-15 16-17 18

The reversal of the elements in the third section seemed curiously
asymmetrical, so the possibility was investigated that some simi=
lar secondary division of the Act 3 blocks might serve to restore
the balance somehow. It does indeed seem that such a division

is feasible. In the D Block of Act 3 (Chs 23-25) there is a very
obvious break at the end of Ch 23, where a change of theme from
denunciation to eschatology is overtly marked by internal setting
material. The change is such that at first it seemed doubtful
whether Chapter. 23 should be included in the D Block at all. 1In
the end it seemed best to include it, but to allow a secondary
division between Chs 23 and 24.

Then there was the question of whether the first N Block (Chs 19-
22) permitted a secondary division like that of Chs 14-17. It
seems not unreasonable to posit such a division at the end of Ch
20, for in Chs 19 and 20 there is largely "the mixture as before"
of general teaching, and one healing miracle. At the beginning
of Ch 21, Jesus enters Jerusalem where the climax of the story

is set, and the events and disputes take on a different. character.
In terms of the formal flow of the narrative there is no major
break at the end of Ch 20, but the switch of emphasis after that
point is sufficient to justify a secondary division.

What is the effect of making such a division anywéy? First let
us give a diagrammatic summary of the main division of the gospel
into Acts, indicating the resulting key patterns.

Chs 1-4‘ 5—7] 8-9 £9J 11-12 l13 ,14—171_l§ 19-22 23-25[ 26-28

N D N D N D N D N D N

Act 1 Act 2 Act 3




Now by linking Chs 19-20 with Chs 16-18 and linking Chs 21-22
with 23, a further set of key patterns can be derived from the
secondary divisions.

Chs  1-4 5—7’8-9{ 10]11-12 13 14-15[16-17 18 19-20]21-22 23 |24-25 26-28

N + D N o N D+ 1/2N 1/2N-+D+ 1/2N 1/2N+1/2D1/2D + N
87 114 68 47 74 63 75 51 41 62 91 39 97 161

No of
werses

We cannot build too much on this since it deals only with the
gross division of the gospel according to the broad types of
material contained in it. But a couple of features seem worth
pointing out. One is that the new patterns paper over the major
breaks in the old patterns, so te speak. The other is that in
purely quantitative terms, the various units in the secondary
patterns seem remakably well balanced. The number of verses

in each (1/2)N or (1/2)D Block is indicated in the second diagram.

Where a piece of writing shows clear major divisions, it is quite
likely that secondary divisions can be found which tend to offset
the major divisions by showing links across their boundaries.

As a type of analogy, we might consider the division of e g a
Latin hexameter into feet. The caesura, a secondary division,
has to come in the middle of one of the feet. In detail, this

is a secondary feature breaking up a primary unit, whereas we are
arguing above for a secondary pattern running across a primary
boundary. But the general picture of secondary features tending
to subdue and balance out primary ones seems broadly comparable.

Perhaps one of the ways in which good writing is good, is that
patterns at different levels of analysis should not coincide -
at least not all the time. If they did, the result would be
too obvious and too dull. Could it not be that the writer's
artistry depends on the way in which he interweaves patterns at
different levels so that they sometimes coincide and sometimes
do not?41)

There remains one more general topic to be discussed before the
detailed analysis is begun. It is obvious even on a casual read=
ing that the three synoptic accounts are closer to each other in
the passion narrative than elsewhere. It therefore seemed a
reasonable assumption that the structural divisions and the se=
mantic purposes of the individual writers would -show up most
where their accounts are unique either in order or in content.
The unique parts of Matthew do tend to have a patterned distribu=
tion which will be noted as we proceed.
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4.1 Formal Division of the First N Block

The block runs from 19:3-22:46. It is divided into six scenes,
each containing three or four episodes. The first extends from
19:3-15 and contains teaching on human relationships centred
round family life. The second embraces 19:16-20:16 and holds
teaching on wealth and rewards. The third runs from 20:17-34
and relates final incidents before reaching Jerusalem. In the
fourth (21:1-22 Jesus' activities in the city are described,
while the fifth (21:23-22:14) and sixth (22:15-46) focus on the
reactions of the religious authorities to Jesus.

4.1.1 Scene I

The topic of divorce (19:3-9) is introduced by a group of Phari=
sees attempting to get Jesus to align himself with one or other
of the views then current. As often, Jesus parried a tendentious
question by referring not to party traditions but to scriptural
principles; he pointed out that, whereas their interest lay in
evaluating various grounds of divorce, in Ged's purpose, marriage
was to be an indissoluble union. The disciples were evidently
so steeped in the popular views that they overreacted by assert=
ing that in face of such strictness; it would be better not to
marry.

Jesus uses this statement to give further teaching in the second
‘episode' 19:10-12 (though this is hardly an appropriate label
here) on the positive value of celibacy. While some people are
through congenital defect or human cruelty unable to marry, there
are others who voluntarily forego the privilege for the sake of
God's kingdom. Such sacrifice is a challenge for anyone who can
accept it.

The third episode (19:13-15) comes apparently to counterbalance
any false exaltation of celibacy that may have arisen from the
second. Though celibacy may have its purpose for some, marriage
is evidently the normal state, and as if to emphasize this, Jesus
goes out of his way to bless the children, who are the usual re=
sult of marriage. As he had stated before (18:3), such:children
are an cbjéct-lesson on the attitudes required for entry to God's
kingdom.

4.1.2 Scene 2

Following the change of location of 19:15, the question from the
rich young man opens up a new set of topics. Legalistic obser=
vance had left the gquestioner with an abiding sense of need (19:
20} . Jesus' reply is neither a call to make a histrionic ges=
ture, nor a programme for economic reform, but rather an ad
hominem challenge to break down the barriers which prevented
full commitment. This seems to be the point of the command
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not only to sell alt, but alsc to come and follow. The young
man's failure to accept the challenge (19:22) closes the first
episode. ) S

In 19:22-30 the second episode yields the teaching that arose
from the previous incident. Jesus' comment on the young. man re=
versed the popular estimate of wealth as an overt mark of God's
blessing, and this, reinforced by the comical figure of v 24,
evoked the astonishment of the disciples, which was perhaps not
fully assuaged by the reassurance of v 26. Peter's thoughts
remained very much on the material plane and his blunt "What do
we get out of it?" must have been a disappointment to Jesus.
Jesus meets him on his own level with the promise of a real re=
ward, yet tries to lift Peter to a higher level by reminding him
of the future and spiritual nature of that reward. ~ The closing
epigram (19:30) seems intended to provide a link both backwards
to Peter's question, and forwards to the parable that follows as
the third episode/topic. Peter was apparently considering him=
self and the other disciples as among the fp&ToL, and Jesus is
reminding him that God's estimate may reverse human estimates.42)

In the parable that follows Jesus illustrates how those in
Peter's positidn, with good reason to consider themselves wpliToL,
found their self-estimate cut down to size by their employer's
generosity (20:15). In the same way Peter is warned, the allot=
ment of rewards in God's kingdom may hold surprises for those
with high expectations. The parable itself calls for little
comment, but the repetition of the epigram of 19:30 in 20:16
serves to bind the parable closely to what preceded rather than
leaving it isolated. The addition of oUtws and the reversal of
the word order in 20:16 make it seem unlikely that the repetition
is erroneous or accidental. This parable is unique to Matthew,
and as with other such pericopes in this block, comes at the end
of a scene.

4.1.3 Scene 3

This scene is in some ways the most heterogeneous in the Act; it
opens with a change of location (20:17) and consists of three
discrete episodes that do not seem to have a close connection
with each other. In the first of these (20:17-19) there is the
third passion prediction, which looks back to 17:22-23 and 16:2%1,
but is more detailed and specific.

In the second episode (20:20-28) there is the request on behalf
of James and John by their mother and the teaching arising from
it, And in the third (20:29-34) there is the healing of the two
blind men at Jericho. a

There is, however, some degree of unity of theme in terms of the
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various estimates given about the person and purpose of Jesus.
In the first episode, Jesus reinforces his own teaching on the

Son of. Man coming to victory through suffering and death.  In the
second, the twe disciples emphasize the glory at the expense of
the suffering and Jesus has both tc remind them that to share the
glory they must first share the suffering, and to remind the other
ten that true greatness in the new era lies in sacrificial ser=
vice. In the third episode the blind men again address Jesus as
"Son of David" (cf 9:27) with its overtones of Messianic kingship.
The interesting feature is that whereas in 9:30 Jesus had tried

to suppress this term, here in Ch 20 he does nothing of the kind,
but rather goes on at once to substantiate it in the triumphal
entry.

It has been previously noted how the Beelzebul charge at the end
of Act 1 (9:34) was taken up and amplified in Act 2 (10:25, 12:24).
The first incident with the two blind men in Ch 9 immediately pre=
ceded the Beelzebul affair, and Jjust as the latter was expanded

in Act 2, so the former is resumed and given a different twist
here in Act 3. It is again the final episode of a scene which
shows something of Matthew's unique approach, though in this case
it is not the content which is peculiar (20:29-34 is paralleled

in Mark and Luke) but the repetition (9:27-31 is not in any other
gospel).

To sum up the thematic structure of this scene then, we could
suggest that the first and third (short) episodes give estimates
of Jesus which he accepted, while the second (longer) episode
gives a view which needed radical modification..

£.1.4 Scene £

This scene (21:1-22) includes three episodes linked to Jesus'
ministry in Jerusalem. They are obviously related in theme, but
only Matthew records them in this particular order and juxtaposi=
tion.

The first episode (21:1-11) shows how.in the triumphal entry,
Jesus openly received the title "Son of David", and indeed sym=
bolically encouraged it by his mode of travel, which fulfilled
the prophecy of Zech 9:9,43) This seems to have been planned
well in advance, with careful arrangements made beforehand. As
a result, the words of the pilgrims from Ps 118 took on a new
meaning. Consequently the crowds in the city showed themselves
willing to recognize Jesus at least as a prophet (21:11).

The second episode (21:12-17). contains an act of symbolic signi=
ficance in keeping with the prophetic tradition. The temple,
which had become polluted with mundane concerns, was cleansed and
its spiritual purpose brought to the fore again (v 13). The open
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display in Jerusalem both of Jesus' miraculous powers and his re=
gal aspirations provoked the anger of the authorities, who con=
fronted him especially on the latter point. In v 16 Jesus ex=
plicitly accepts the title 'Son of David' even though ‘given by
those unaware of its full implications. This presumably was the
point of no return, both for him and for the authorities. His
claims of kingly status were dangerous to their vested interests
and he would therefore have to be removed if they were to retain
their political positions. Thus prudence as well as convenience
suggested Jesus' retirement to Bethany for the night (v 17}).

In the third episode (21:18-22) concerning the cursing of the
fig tree, Jesus used the wonder of the disciples to teach a les=
son on the potential of believing prayer.

The three episodes of this scene, all heavy with both political
and spiritual symbolism, represent the climax of this block so

far as action goes. The remaining scenes consist almost entirely
of a dialogue in which Jesus and his opponents are in open con=
frontation. This has been foreshadowed in 9:1-17 and developed
in 12:1-14,22-45, 15:1-20 and 16:1-4. The activities of Scene 4
here trigger the climax of the verbal duels in Scenes 5 and 6.

4.1.5 Scene 6

This scene runs from 21:23-22:14. It contains four episodes,
the first an attack by the establishment and the others a three-
pronged reply by Jesus.

In the first episode (21:23-27) the high priests and elders de=
mand to know Jesus' authority for his actions. The question is
asked in the temple, the same location where Jesus had caused
such a disturbance only the previous day. The point of Jesus'
answer, or rather his refusal to answer, seems to be that the
questioners had already by their attitude to John the Baptist
shown themselves incapable of recognizing spiritual authority;
they would therefore not acknowledge the source of Jesus' autho=
rity even if told it. -

The second and third 'episodes' (21:28-32 and 21:33-46) reinforce
the point. The parable of the two sons shows the religious
leaders that despite their professed devotion to God, they in '
reality did nothing to obey him, whereas the tax-collectors and
prostitutes, though lacking a fagade of religious observance,
nevertheless responded to John's call to repentance. The ob=
stinacy of the hierarchy was compounded by their failure even to
accept the results of John's ministry as evidence of his divine
authority. {The complex textual problems of vv 29-31 do not
affect the overall thrust of the episode.)
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The parable of the vineyard tenants in the third episode is com=
mon to the three synoptists. Its emphasis is made clear in the
editorial comment of v 43.4 Abuse of privilege must lead to
loss of privilege. The nation which, through its leaders, was
about to reject God's representative, would find itself rejected
by God. The hearers clearly saw that this lesson was directed
against them, but instead of learning from it, they simply became
even more set in their opposition (vv 45,46).

In the fourth episode (22:1-14), Jesus adds another parable, that
of the wedding feast, which drives home the point that the rejec=
tion of the Jews is no hasty or capricious action by God but
rather is caused by their own wilful and persistent refusal to
accept God's invitation. 2 variant form of this parable occurs
at an earlier point in the narrative of Luke (Lk 14:15-24) and
lacks anything parallel to vv 11-14, the section about the guest
with no wedding garment. It is very hard to understand the in=
clusion of this section in-Matthew, as it does not seem to have
any cbvious interpretation, nor any clear relevance to the con=
text. Iindeed it appears rather to spoil the climax of the
parable without any compensating value. v 22:13b and ¢ contains
phrases repeated elsewhere in Mt, but even these do not seem toO
shed any light.

The order and juxtaposition of these three parables is unique to
Matthew and the first is also unigue in content. We can diagram
the episodes of this scene as follows:

Episode 1
Question oni__
Authority i

21:23-27

Ep 2 The Two Sons 21:28-32
<a—({Ep 3 The Vineyard Tenants 21:33-46
Ep 4 The Marriade Feast 22: 1-14

o B0

4.1.6 Scene 6

The final scene extends over 22:15-46. Like the previcu$ scene
it falls into four episodes, of which the first three recount
questions put to Jesus by his enemies, and the last a question
put by him to them.

Each of the three guestions put to Jesus was an attempt to trap
him. In the first episode (22:15-22) the Pharisees linked with
their opponents the Herodians to try and bring Jesus into poli=
tical disrepute. Jesus neatly turned their attack into -an un=
forgettable lesson on the twin responsibilities of man to God
and to society.

In the second episode (22:23-33), the Sadducees concoct an im=
probable situation with metaphysical implications, aimed at
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embroiling Jesus in doctrinal controversy. Jesus sidesteps
their question, declaring it to reveal the defectiveness of their
knowledge both scripturally and experimentally. The false pre=
mises of the Sadducean view are shown up plainly even in that
part of the OT whose authority they did purport to acknowledge.

The third episcde (22:34-40) records a question which was pre=
sumably aimed at making Jesus align himself with some sectarian
position. In an answer which is thematically‘somewhat akin to
that in the first episode, Jesus states the pith of the law and
the prophets to be the twofold duty of love to God and to man.

Finally, Jesus puts a question to his interrogators (22:41-46)
which even at this late stage seems designed to bring a change

of heart. It is indeed of David's line that the Messiah should
come, but such is the Messiah's status that even David called
him 'Lord’'. That Jesus was that Son of David the crowds had

already proclaimed; could the religious powers overcome their
prejudice enough to perceive his Lordship? Apparently not, but
at least they recognized their impotence against such a skilled
teacher, and their subtle guestions were stopped.

In some ways then, this scene is a mirror image of the previous
one and could be diagrammed thus:

— © Eoisode 4
[Ep 1 & Political Question  22:15-22] L plsode |
Ep 2 A Metaphysical Question 22:23-33 '>A <_A Splr}tual ;
Ep 3 A Legal Question 22:34-46| S | Question
’ B

22:41-46 |

4.1.7 Summary of the First N Block
This block comprises six scenes, whose internal coherence is

topical rather than formal. In the first, Jesus deals with
various aspects of family life, and in the second with the
rewards of devotion to God. The third gives various assess=

ments of Jesus, while the fourth makes overt his Messianic claim.
In the fifth Jesus warns the Jews of the dangers of rejecting
him, and in the sixth they try to compromise him verbally. We
may diagram as follows:

Scene 1 Scene 2 | Scene 3 Scene 4
Divorce |Wealth . | The Suffering Servant |Triumphal Entry
Celibacy|Its Significance |The Serving Lord Cleansed Temple
Children|Rewards The Coming King cursed Fig Tree

Scene 5 [ Scene 6
|
Obedience | Taxes
Authority Fruitfulness : Resurrection The Messiah
Responsiveness | Love

—
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This summary is oversimplified more than most, Lut it may still

be of some value. In some ways the scenes seem to fall into
pairs, 1 and 2, 3 and 4, 5 and 6, but the links do not seem close
enough tc be of great importance. There is overall a loose

chain connection between all the scenes.

o

Formal

This Block (23:1-26:2) is marked by minimal external setting ma=
terial. From 21:23 we know that this section is set in the
temple in the last week of Jesus' ministry and here in 23:1 Mat=
thew adds that the audience initially included both disciples

and "the crowds". In 26:1 the discourse closing formula occurs,
and is linked with an announcement of the imminence of the pas=
sion. This serves both as 'a backward glance to the three

passion predictions, and as a topical link with the plot against
Jesus that immediately follows.

in 24:1-4a, by contrast, there is a more substantial piece of
internal setting material which, as previously noted, divides
this block into two, and marks a change of topic. In these
verses we are given the information that Jesus comes out of the
temple and goes to the Mount of Olives and that the audience is
narrowed down to the disciples. According to the placement of
this material, we shall examine the block in two halves.

£.2.1 The First Half

This section runs from 23:2-39 and in broad structure is not un=
like the Sermon on the Mount. There is an introductory section
(vv 2-12) giving a general description of Pharisaic hypocr: sy:
then a longer central section (vv 13-36) giving, if we follow
the UBS text in omitting verse 14,46) seven specific examples
of the Pharisees' misdeeds; and finally a brief lament over
Jerusalem (vv 37-32). In the first section the crowds are
addressed in the second person, in the second the scribes and
Pharisees are so addressed, and in the third the apostrophised
city.

A detailed examination reveals that the structure is again very

dense. The introduction cpens with a general statement (v 2)
about the relationship of the scribes and Pharisees to Moses.
They are the "authorised interpreters" (TEV) of the Law. The

deductions from this (oBv, v 3a) are firstly that their instruc=
tions, which rest on valid auttority, are to be followed; but
secondly their example is to be avoided. The reason for this
second part is again twofold and introduced by ydp (v 3b); their
actions do not. match their words (v 3b) and are merely for out=
ward show (v 5). The first of these charges is illustrated in
v 4 and the second in vv 5b-7.. (These verses are discussed in
connection with the diagrams on pp 57 and 58.)
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In vv 8-10 Jesus sets out a contrasting behaviour pattern for his
followers, first negatively with three types of activity which
they are to avoid, each for its own reason; and second, positive=
ly, in a simple statement of the principle they are to follow.
Finally, in v 12, there is a summary of the passage giving God's
evaluation of the actual behaviour of the scribes and Pharisees
and of the expected behaviour of Jesus' followers.

The semantic relationships in vv 2-12 are more clearly discernible
in the diagram below, in which cola with the same degree of in=
dentation have the same degree of semantic (not syntactic) sub=
ordination, or, to use a term that may be less ambiguous, involve=
ment.

Degree of
Verse semantic

involvement
2 1 GENERAL STATEMENT (asyndetic)
3a 2 DEDUCTIONS (odv)
(1) Positive (moufdoate xal Tnpetre)
_ (ii) 6& Negative (uf nousCTej
3b 3 REASONS (ydp)
(a) Words without deeds
4 4 EXAMPLES
(i) SeouevouoiLv &8 ...
(ii) wol EnLTLSEaoLy ....
(1i1) adToC 62 ... o0 SEAGUOLY ...
Sa 3 (b) Actions merely for show (8g)
5b-7 4 EXAMPLES (see next two diagrams)
8 2 CONTRAST (Upetg . 6€)
(i) Negative

3 (a) uf #Af9fte ...

4 REASON (ydp)
9 3 (b) uf noAéonte ...

4 REASON (ydp)
10 3 (¢} und€ uAndATe ...

4 REASON (87u)
1 2 (ii) Positive (6€)
12 1 SUMMARY. (8€) -



Tris diagram calls for a numpay of comments. The overall flow
of the argument falls into two halves, with the second beginning
at v 8. The mumber of degrees of semantic involvement are the

same 1n each nalf, so that there is a broad semantic symmetry

abcut the whc The final cummary is at the same degree as the
open statement, so that the whole paragraph has an aestheti=
cally satisfy
convoliutions ©

f the first. The semantic involvement increases

degree at a time, but may decrease by more than cne
degree at a time. In the present paragraph there are two occa=

+ decreases by two degrees (from 4 to 2 at the be=
ginning of vv 8 and 11), and on both occasions this 2-degree
shift signifies a major step in the flow of the argument. In
tre former instance it shows that the second section is beginning
and in the latter it shows that the final wind-down has begun.
Next it must pe noticed that particles, to use a rather loose
term, do not always indicate coordinate degrees of involvement.
Thus the first reason (degree 3, V 3p) is introduced by Y&p. but
the second by 0& (degree 3, v 5a). In vv 8 and 11 &% marks de=
gree 2, whereas this is marked by cOv in v 3a. Reason at degree
4 is marked by ydp in vv 8, 9 but by 27y in v 10. This is only
tc be expected, as such particles as cfv and vdp mark a relation=
ship between statements rather than the degree of involvement of
an argument.

In the overall layout of the argument there is a large scale
chiasmus centred on degree. 2. In the DEDUCTION (v 3a) a posi=
tive aspect is first stated in simple form. Then a coordinate
negative aspsct is added. This is elaborated by degrees 3 and 4
in vv 3b-7. In the CONTRAST the negative aspect is first stated
(v 8a), with elaboration at degrees 3 and 4 in Vv 8p-10; the
positive aspect comes in v 11 without elaboration.

The two degree shift between the first and second halves of the
argument is "toned down" by the recurrence of the catch word
'Rabbi' in vv 7b, 8. This may be another instance on a small
scale of papering over the cracks as suggested earlier.

In v 8 there is what may be termed a telescoping of the semantics
in the syntax. The opening clause buetg 68 ufl #AndnTE, ‘PaBRU
is syntactically only one clause, and is coordinate with ral
TQTEpa U HEAEONTE ... (v 9) and uné& xindfite ... (v 10). After
deliberation, this is analysed as manifesting two degrees of
sempantic involvement. The Oupetc 68 is taken to be alone on de=
gree 2, and the un nindfite etc to be on degree 3 with the coor=
dinate parts of vv 9 and 10. The reason is that the full pro=
noun form up:sTg is used only in the first clause. Its emphatic
nature and its being followed by £ seem to get it up in contrast
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with the DEDUCTION in v 3a. Its. absence from the parallel im=
perative clauses of vv 9 and 10 seems to support this. The
whole of vv 8~11 derive some unity from the emphasis on "you",
despite the different degrees of involvement. - The double occur=
rence of Vukv in vv 10, 11 strenthens the case, since norie of the
other records of this sentiment listed in the UBS text margin

have exactly this form. Further support for putting vuele 68

on a separate degree is that it leaves a neat and unobtrusive key
pattern in the verbs on the third degree. The alternation here
is

passive active passive
¥ANSHTE HoA€onTE uAndnte

We have previously noted similar arrangements in the beatitudes
and part of the Lord's Prayer (6:9b-10, p 21). This may be a
feature of Matthew's individual style.

The change from the second person in v 11 to the indefinite JoTug
in v 12 serves to mark the decrease in degree of involvement from
2 back to 1 at the conclusion of the paragraph. Incidentally,

v 12 shows an interesting clash between linguistic levels. -Lexi=
cally, it has a chiastic structure, but semantically its elements
are simply -polar.

In vv 5b-7 there is an interesting contrast of syntax and.- seman=
tics. Syntactically there is a string of three co-ordinate
verbs, the first two governing one noun each and the last govern=
ning a string of three nouns and a further verb in the infinitive.
This could be set up as follows.
a + b + (<3

tAaTvouoLy peyaidvououy gLAODOLY
(i) T& pulaxrTApLG (iy 18 npdonedo (1) Thv TpwToKALCLaV

(ii) Tt&s mpwtoxadedplag

(iii) Todg domoonolg

(iv) naietoSal ... 'PafBC
However, semantically, the particles appear to indicate a rather
different structure. The y&p links the whole sentence to degree
3 in v 5a. The first two verbs mAaTUvouduv and ueyakﬁvouobv.are
linked by wail, and thus form a pair with both morphological and
phonological parallelism. The third verb is linked to these not
by #ol but by 6&, and does not share the parallelism. Of the
items which it governs, the first two TpwroxAiclav and TPWIOKG=
9ebplag again share morphological and to some extent phonological
parallelism; thus they form another pair and are, we suggest, the
items which are semantically coordinate with the first two verbs.
The verbs express two aspects of clothing, and the nouns two as=
pects of position. This leaves the third noun. dcomoaouodg (which
does not share the morphological or phpnological features of the
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first two) and the infinitive verb. The difference in their

word class, coming at the.end of such a carefully balanced list,
makes it likely that this is a hendiadys, with the »aielodou
"TaBRRC as the éontent of the &onaopobg. If this is so there would
be three types of ostentation which are semantically coordinate
and could be set out as in the following diagram.

Type 1 Type 2 Type 3
4 end e
Clothing Position Deference
a + b (c) (i) + (ii) (iii) = (iv)
= = = = Q- x
> £0 ) o Q) e
e = £ € = >
3 = = 3 Q @
Ce > (o3 [e] Q =
< Ep = = = G
o < > Q o 5
< < < < <] Q
Q o =3 o %) =
c > xS g
< - 2 T .
< §<] o .
Q
wn

ag9nd

Thus the third verb oLiroloLv ends up semantically as a dummy item
which is required in the syntax to carry the switch of word
classes necessitated by the lexical structure of Greek at this
point. We could say that guioDouv or something like it is impli=
cit in the first two verbs, but does not need to be made overt
because they are verbs.

The conclusion that there are basically three units semantically

coordinate explains why despite the structural complexities, the

whole of vv 5b-7 have been kept at the same degree of involvement
in the diagram on p b55.

So much then for the introduction to the first half of this D
Block! Fortunately the remainder -is not dquite so intricate. The
main section (23:13-36), like the main section of the Sermon on
the Mount, has seven parts. This section is usually called "The
Seven Woes" from the formulaic opening Obal UpTv, ypaupatels xal
dapLoalolL uToKELTAL. This occurs in each instance except the
third where the variant form OVal Uutv, 08nyol Tughol ol A€yovteg
... is found. Each Woe ... except the third is followed by a
reason introduced by dtu. The 1st, 2nd, 4th, 5th and 6th Woes...
are of comparable length,with the 3rd and especially the 7th much
longer. The 7th Woe ... is rather different in content from the
others, and gradually changes from denunciation to prediction of
punishment.

As things stand there is no obvious significant pattern. It is
interesting to see.‘however, that if v 14 is reinstated as the
2nd Woe... and each of the following ones moved up a number, then
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something of a clearer pattern does emerge, as shown below.
— i =)

Woes 1 2 3 [ 5 6 7 8

Verses 13 14 ‘h1§_J 16-22 | 23-24 25-26 27-28 | 29-36

Of the longer Woes, the one with the variant formula is now the
central one, and is balanced by three shorter ones on either side.
The last Woe, which we have already noticed to be somewhat diver=
gent in content as well as in length, now stands apart as a con=
clusion and climax to the whole section. Considerations of dis=
course structure should not of course influence the evaluation of
manuscript evidence,47) but on the other hand it is hard to deny
that a more convincing pattern is evident if v 14 is not relega=
ted to the margin. It would make no difference to the structu=
ral balance of this passage if v 14 were included before v 13,

as in some manuscripts.

The final Woe (vv 29-36) calls for a few comments. The logic of
v 31 does not seem too clear but presumably would have been accep=
table in Rabbinic reasoning. Exactly where the theme moves from
denunciation to prediction is hard to determine; v 33 has an
eschatological ring, but is taken with the preceding verses, as
the conclusion of a denunciation with a vocative is paralleled
in vv 24 and 26. This would leave vv 34-36 as the predictive
climax.48) These verses are also united by the use of the
first person which starts in v 34. As we have often remarked
before, the final sentence of the section opens with &ufiv Aéyw
bulv, and the use of THv yevedv tavtnv {(cf 24:34) seems to make
the passage refer primarily to the fall of Jerusalem.

This interpretation gains some support from the immediate switch
to the lament over theé city (vv 37-39). Vv 37 has three verbal
links with v 34 (&noot€Alw, dnoxtelvw and wpogrrag), but other=
wise this section requires little comment. It does appear how=
ever that v 39 would have sounded more appropriate if it had come
in before the triumphal entry in Ch 21. In its present position
it must refer to the parousia. At least it forms a fitting con=
nection with the eschatological material in the following chap=
ter.

We can sum up this half of the block then in the following simple
diagram.

Introduction Main section Conclusion
Pharisees/Disciples 7/8 Woes Lament
vv 2-12 vv 13-36° vv 37-39

Any overall pattern would seem to be a loose chain connection
rather than a key, unless the Lament is taken as dealing with the
results of the Pharisaic behaviour of the Introductlon.
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4.5.0  The Second Half

This section extends from 24:1-25:46. It is the most difficult
section of the gospel to interpret and the more one brings a pre=-
conceived eschatological scheme to its interpretation, the more
difficult it becomes. How ever some of the details are to be
intercreted, this section does have a reasonably clear thematic
structure and this will be kept in focus.

We nave already noted the internal setting material of 24:1-4a,
in which the scene is changed from the Temple to the Mount of
Olives. Jesus' words on the destruction of the Temple (v 2)
seem tec provoke the disciples’ cuestion in v 3, and it is this
verse which is the key to the structure of the next two chapters.
The disciples ask two questions, the first simple in form (ndte
Tal~x fctaly, and the second complex (t¢ Td onuetov TR¢ ofig

TOPC ol GUVIEAELQS TODU &uivog) . Chiastically, -the second

question is taken up first {(24:4-35) and the first one taken up
second (24:36-25:30). The change of topic is marked by the
nepl SE of 24:36. (Cf£ Paul's constant use of this phrase in

1 Cor 7:1,25, 8:1, 12:1, 16:1,12.)

The second question as framed bv the disciples seems to antici=
pate that one sign will indicate both the parousia and the end

of the age. This seems to be the force of the omission of the

article before CUVTEAELRS. Perhaps the ofi¢ should also be

understood bafore cuvteiecac. If so, thils would seem to imply
::T‘S

he sign for your coming and bringing the age to a close?" This
view seems tc harmonise with the final judgement of 25:31-46, but
is not reguired by anything in the answer of 24:4-35. Indeed
within this answer (again chiastic) the end of the age and the
parousia seem to be dealt with separately, though it is not

clear whether or not Jesus is deliberately dissociating them.
We may also note that Jesus uses the word Téiog (not ouvidreLa)
in 24:6,14, though presumably these words refer to the same
event.

a transitive event, SO that we micht have to translate "What is
t

Let us now proceed to analyse the text. Jesus does not state
explicitly which question he is answering first, but the expres=
sions o3mw ... 10 T€Arog of v 6 and téte HEeL 1O T1€rog of v 14
show that he is dealing first with the end of the age. Its
negative indications are given first (vv 4-6), then its positive
ones (7~14). Neither are spectacularly apocalyptic. Rather
are they practical in nature and ethical in import. False Mes=
sianic claimants and the battles they cause show that the end

is not yet (v 6), and the followers of Jesus must not be decei=
ved iv 4), or anxious (v 6). However, international strife and
natural disasters (v 7), persecution (vv 8-10) and apostasy (Vv
11-12} show that the end is near, and form a challenge to the be=
liever's endurance (v 13). Enough people will endure to ensure
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the worldwide spread of the gospel before the end (v 14).

Now in vv 15-31 there is a kind of zoom lens effect. After
giving some broad general features in vv 6-14, the focus is nar=
rowed down to one of these features ($AT¢Lg vv 9,21 29) and its
after-effects. In those verses we have a description which is
more spectacular and apocalyptic. It seems to begin with ma=
terial fairly readily applicable to the siege of Jerusalem in

A D 66-70, and end with material which can only be futuristic.
Exactly where the change comes is hard to say. Vv 15~-20 seem
to refer primarily to the fall of Jerusalem and vv 23-27 primarily
to the future. Vv 21-22 could refer to either or both. Such
deliberate ambivalence is one of the distinctive marks of this
type of topic. The exact relevance of v 28 is difficult to de=
termine. It seems hard to .connect it with v 27, but if taken
to refer to the false prophets of vv 24-26 (cf vv 5 and 11), it
could mean that it is where society is rotten that there will be
many charlatans preying on it.5t

The contrast of the unmistakable evidence of the parousia (v 27)
with the secret promises of the false Messiahs leads into a ful=
ler description of the true parousia. At least vv 29-31 appear
to refer to the parousia, though the word does not occur in
these verses. Astronomical phenomena of OT prophecy will be
fulfilled, and the Son of Man will come in glory on the clouds,
gathering his followers. This will happen immediately after the
9ATQLS (v 29), but it is not clear whether the onuelov of ‘v 30
precedes the parousia, accompanies it, or is identical with it.

Verse 31 seems to conclude the "close-up”, and in vv 32-35 we are
given a summary which takes the long-distance, more generalised
view again. Just as in nature there are clear signs of the- ad=
vancing temporal seasons, so the discenrning should be able to
detect signs of the spiritual season. V 33 however is very
vague, presumably on purpose, both about the signs (ndvta talta)
and their meaning (is the subject of éyyU¥g éoTLv masculine or
neuter?).52)  The reference to f yeved abtn in v 34 (cf 23:36)
appears to bring the fall of Jerusalem into the picture again,
despite the futuristic import of the paragraph immediately pre=
ceding. This section is closed with the dufiv Aéyw Uptv formula,
and an assertion of the permanence of Christ's words. The very
vagueness of these verses suggests that the fig tree of v 32
(unlike that of 21:18) carries no particular symbolic reference,
but is just a typical annually budding tree. The addition in
Lk 21:29 of wal wdvta T8 -6€vépa supports this view.

V 36a marks a resumption of the first question of v '3, idte TaUTe
€otaL, but we should notice that whereas in v 3 the disciples
seemed to:be asking when the destruction of the Temple (v 2) would
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take place, in his answer Jesus seems to be dealing with when the
parousia will take place (vv 37,39,44). If the fall of Jerusa=
lem is somehow symbolic of the end time (as it seems to be in vv
15-27), then the switch is understandable, though it is not ex=
plained. This change of perspective is only to be expected in
apocalyptic material. As before, the answer to the question is
first dealt with negatively. Jesus can give no answer, since
the time is known to the Father alone. Nevertheless certain
general characteristics can be given, in a parallel drawn from
the flocd. Not that they are very illuminating, for the physi=
cal and social behaviour mentioned is both normal and necessary
in any age. Work in the field or in the home will be in its
usual groove when the end comes and the elect are removed, pre=
sumably by the angels of v 31.- This very ordinariness seems to
mean that the end could come at any time, which is consistent
with the morals drawn. These dominate the rest of the section
up to 25:30, and are two in number. The first is that the be=
liever must be watchful (ypnyopelte v 42 and €toupoL v 44), and
the second is that he must be faithful (miotds ... ual epdVLUOg
v 45). Each requirement is fortified by an analogy; just as
the householder does not know when the burglar will come, so the
believer does not know when the Son of Man will come. Hence
the need to be constantly watchful. And just as the servants
do not know when their xuUptog will return to evaluate their work,
so the believers. do not know when their nidpLog will return in
judgement. Hence the need to be constantly faithful and not
presume upon delay.

These two needs are each taken up in a parable. That of the ten
girls (25:1-13) emphasizes watchfulness (ypnyopelte 25:13, cf
24:42), and that of the talents faithfulness (muotdg 25:21,23, cf
24:45). The link of these two parables with 24:42-51 is further
reinforced by the repetition of ¢xel &otol 6 xAiavduds ol o
Bouypds TEV 08dvTwy 24:51 and 25:30. (The occurrence of this
expression here perhaps throws back some more light on its earlier
use in 13:42,50, 22:13).

There is no need to go into the details of the parables, since
each makes but one main point. We may notice in passing that
the first gives a simple contrast of the wise and the foolish,
whereas in the second there are two examples of faithfulness and
only one of wickedness. The second parable is thus a little
more complex in formal structure.

In 25:31-46 Jesus adds information which goes beyond what the
disciples had originally asked, though it certainly arises from
the answers to their questions. = The theme of the coming of the
Son of Man (24:30-31, cf 25:31-32) provides the jumping off point
for the material on the final judgement, and the theme of sepa=
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ration (24:46ff) gives a link of content. We may notice the
tacit identification of the Son of Man of 25:31 with the King in
25:34. The judgement Scene is. in two contrasting and closely
parallel halves, though the second is slightly reduced by com=
parison (e g 25:44 is shorter than 25:37-39). Both halves of
the judgement are ended with a sentence beginning dutv Adyw Yutv
(vv 40,45) and the concluding verse gives the (definitive!l) clo=
sing setting.

Though these chapters have often been used in the construction

of programmes for the end-time, we should note again the heavy
ethical emphasis that pervades them. (24:4,6,13,23,42,44,4¢6,
25:13,21,23,35,36,42,43) . It can hardly be repeated too often
that what scripture says about the future, it says so that we may
be equipped with right attitudes rather than right answers.

A summary of these chapters is aided by the diagram on the fol=
lowing page.

Each question is first answered negatlvely and then positively,
and in each answer the second half expands on some particular

feature(s) of the first. The first answer (that to the second
question) contains a brief summary to which there is no parallel
in the second answer. The final section on the judgement draws

together themes from both answers, and goes beyond what the
questions originally asked.
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4.3 Formal Divisiom of the Second N Block

This block covers the remainder of the book, Chs 26-28, and may
be analysed as six scenes (numbered 7-12) with a short epilogue.
The narrative is much more continuous in this section than in any
previous secticn and, to that extent, any division into scenes is
rather more arbitrary than previous divisions.. However, in most
cases there is some credible unity of theme to hold the scene to=
gether and the key pattern is often in evidence again. The scene
division is as follows: Scene 7, 26:1-16; Scene 8, 26:17-30:
Scene 9, 26:31-75; Scene 10, 27:1-14; Scene 11, 27:15-61; Scene
12, 27:62-28:15; Epilogue, 28:16-20.

4.3.1° Scene 7

This scene embraces 26:3-16 and holds three episodes. The first
of these (vv 3-5) is closely linked in sense with the napadiSotoL
of v 2, and gives the definite decision of the authorities to
take action against Jesus. The third (26:14-16) shows how their
opportunity arose through the treacherous greed of Judas. The
middle episode (26:6-13) is in stark contrast with this dismal
background and reveals the costly devotion of the unnamed woman.
Despite the disciples' objections,; Jesus accepts the gift and
relates it to his coming death. (And again the concluding sen=
tence of his remarks is introduced by &ufiv A€yw Gutv.) The in=
clusion of this  incident between the two references to the plot
on Jesus' life seems quite deliberate and of high dramatic effect.
Thematically it gives the scene a key pattern.

Plot } Anointing 1 Plot

Ep 1, 26:3-5 Ep 2, 26:6-13 Ep 3, 26:14-16
Ep d, 2bid=g |

4.3.2 Scene 8 _
This scene, covering 26:17-30, deals with the Last Supper and is

in some ways the thematic converse of the previous scene. The
first episode (26:17-19) deals with the preparations for the
Passover and the third (26:26-30) with the Last Supper. Between

these, we are taken again to the theme of the plot (26:20-25) in
which Jesus shows his knowledge of the treachery of Judas. and
relates it to God's purposes as revealed in scripture (v 24).
The resumption of the éo%iLdvtwy adtiv of v 21 in v 26 is a formal
bracketing of the plot theme in this scene.

Passover T R v=—— ) The Last
X Plot /
Preparation | I Supper
Ep 1, 26:17-19 | Ep 2, 26:20-25 | Ep 3, 26:26-30

4.3.3 Scene 9 .

This scene is taken to run from 26:31-75; it thus embraces all
the material between the prediction of Peter's denial and its
occurrence. The scene is thus considerably longer than the two
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previous scenes and can be divided into five episodes. The first
of these (26:31-35) takes place on the journey from the house’
where the Passover was celebrated to the Mount of Olives. Jesus'

attempt to 1ift the disciples' eyes past the crucifixion to the
resurrection (v 32) evokes a protest of loyalty from Peter which
Jesus firmly sets aside (v 34) ., The formula &uiv Ayw Vulv here
{as in v 21 above) -seems to be used purely for emphasis and not
to be of significance for the discourse flow.

Episode 2 (26:36-46) takes us into Gethsamene where there is the
thrice offered prayer of Jesus and the thrice lost opportunity
for the disciples to support him at this hour of great stress.

If the transfiguration revealed the divine glory underlying the
humanity, this passage shows more fully than any other the human=
ity quailing at the divine task that lay just ahead.  There is
almost. a sense of physical relief when the tension breaks and

the action is resumed (v 46).

The third episode (26:47-56) outlines the betrayal (v 47), the
token resistance by the disciples (v 51) and its rejection by
Jesus (v 52), and emphasizes the divine purpose behind the unto=
ward arrest (vv 54, 56). When the note of fulfilled prophecy is
sounded (v 56), then the disciples' flight is recorded, Jjust as
Jesus had predicted. The uncertain meaning of v 50 does not
affect the discourse flow.53

In the fourth episode (26:57-68) the scene moves to the High
Priest's residence where the council was waiting. With Peter
in the shadows (v 58) and the false witnesses failing to produce
adequate evidence, the main focus is on the clash between Jesus
and the High Priest. Here Jesus accepts (v 64 cf v 25) the
claim of Messiahship thrust on him by Caiaphas, and is thereupon
condemned to death (v 66) and subjected to the humiliaticn of a
condemned man (vv 67-68) .

The fifth and final episode details Peter's threefold denial, in
progressively stronger terms, of his connection with Jesus. The
cock crow made Peter's memory overcome his sense of self-preser=
vation and, in the bitter realisation of his failure, he departed
in tears.

To sum up this scene then, the first and last episodes deal with
Peter and the puncture of his self-image. The second and fourth
episodes show Jesus in different relationships to God and man,
with some thematic contrast between them. In Scene 2 Jesus is
accompanied by his friends and shown on his face before God in
private supplication as a Son. In Scene 4 he is surrounded by
his enemies and shown on his feet before men in public declara=
tion of his Sonship. The earlier episode is a sort of spiritual
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preparation for the latter. The third, or central episode high=
lights Judas' treachery in bringing about Jesus' arrest. We
could diagram the scene as follows:

Peter's denial predicted
Ep- 1, 26:31-35

Prayer in Gethsemane
Ep 2, 26:36-46

Arrest
Ep 3, 26:47-56

Trial before Caiaphas
Ep 4, 26:57-68

Peter's denial performed
Ep 5, 26:69-75.

4.5.4 Scene 10

This scene (27:1-14), containing the account of Judas' death
unique to Matthew, is plainly and artificially formed on a key
pattern. In the first episode (vv 1-2) Jesus is taken to Pilate,
and in the third (vv 11-14) is interrogated by him. The inter=
vening verses of the middle episode (3-10) relating Judas' re=
morse and suicide, are deliberately inserted at this point (by
contrast with Mark and Luke who do not have this Palestinian tra=
dition). This may be intended to signify some slight delay be=
fore the interrogation took place, but another possible explana=
tion is suggested below in Appendix C. Even the traiter's con=
duct and demise is seen to be related to God's purposes, as shown
by the citation from Zechariah and the allusion to Jeremiah in

vv 9-10.54) We may finally note the changé from the Jewish
capital charge of blasphemy in 26:65 to the Roman capital charge
of sedition in 27:11. The diagram of the scene is again simple:

Transfer to Pilate | Death of Jﬁdés Interrogation by Pilate
Ep 1, 27:1-2 Ep 2, 27:3-10 Ep 3, 27:11-14

4.3.5 Scene 11

This scene is taken to extend from 27:15-61 and is the most con=
tinuous in narrative and loosely knit in theme. It is here re=
garded as comprising five episodes, though other divisions are
possible.

The first episode (27:15-26) deals with the release .of Barabbas
and seems at first an aside from the main theme of the fate of
Jesus. It does however serve to emphasize both the determina=
tion of the authorities to have Jesus executed (v 20) and Pilate's
reluctance to do so (v 24). Political expediency (8dpuvRog
ylvetauL v 24) eventually overcame both his own conscience and his
wife's superstition (v 19) -and secured Jesus' condemnation (v 26).
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The details of the dream and the handwashing pecg}iar to Matthew
undoubtedly heighten the effect of the account.s‘

In the second episode (27:27-31) Jesus is handed over to the
governor's soldiers for further degradation prior to the cruci=
fixion. Not surprisingly, it is the political side of the accu=
sation against Jesus which forms the focus of the soldiers' mock=
ery. The "king" is decked out with the imitation trappings of
royalty - the robe, crown and sceptre. When finally sated with
their cruelty, they returned tc Jesus his own clothes (v 31).

Episcde 3 (27:32-44) gives a brief but poignant picture of the
actual crucifixtion. Being already in a weak condition after the
flogging of v 26, Jesus needed help with the task of carrying the
cross and. an unfortunate foreigner was pressed into service for
this (v 32). The widespread use of bold face type in the lst and
2nd editions of the UBS Greek text between vv 34 and 48 shows how
very much the suffering and death of Jesus is seen by the evange=
list as linked with God's purpose as revealed in the OT.  Psalms
22 and 69 are especially echoed. The charge over Jesus' head
relates to his alleged royal claims (v 37) and it was thus appro=
priate for him to be executed along with a pair of bandits who had
probably been involved in political insurrection (cf Mk 15:7, Lk
23:19). The mockery of the onlookers centres rather on his claims
to divine Sonship (v 40), while that of the authorities takes up
both aspects (vv 42, 43).  No detail of the physical suffering of
Jesus is given, nor any indication of his reaction to the insults
flung at him.

The fourth episode (27:45-56) relates the death of Jesus with
minimal detail, for the interest is heavily upon its significance
and interpretation. The darkness (v 45) may be seen as an echo
of Ex 10:22 and Amos 8:9-10 and indicates the wrath of God. The
torn temple curtain (v 51) shows that entry to God's presence is
no longer barred and Matthew alone adds the crggtic account of the
resurrection of the (? recently) dead saints. > The strange
phenomena of the darkness and the earthquake are evidently seen
by the centurion in charge of the execution squad as related to
Jesus' death, and wring from him an acknowledgement at least of
Jesus' supernatural powers and perhaps of his deity (v 54). The
whole chain of events was watched from a distance by some women
who had evidently been among Jesus' followers for a considerable
time (vv 55-56).

The fifth and last episode (27:57-61) relates how Joseph of Ari=
mathea obtained the body.of Jesus and gave it respectable burial.
The stone across the grave entrance must have given the setting
an air of awesome finality as the two Marys took up their lonely
vigil (v 61).




In summing up this scene, it is hard to find any diagram scheme
that is very helpful. We might see some thematic balance be=
tween episode one, where the mob's howls obtain the release of
Barabbas, and episode 5, where Joseph's request secures the body
cf Jesus, but it is hard to see any patterning in episodes 2, 3
and 4, which might even be regarded as one long climactic epi=
sode. They are certainly more closely bound together in terms
of their unity and continuity of narrative than any other three

episodes in the gospel. In the diagram below the broken line
indicates a possible key pattern and the syuare with dotted inter=
nal lines indicates the close unity of the scene. It is interes=

ting to observe that it is here at the climax of the story that
the patterns that emerge fairly readily elsewhere are hardest to
£ind.  memmmmmmmmmm e mmm e m e —

1

;Release of ! Mockery by ; The Cruci= : Death of ﬁ Burial of!
| Barabbas . soldiers fixion : Jesus 2 Jesus i
[Episode 1 1 Episode 2 ' Episode 3 - Episode 4 ! Episode 5
LEZ:15—26 mo27:27-31 27:32-44 : 27:45-56 ! 27:57-61

T

4.3.6 Scene 12

This scene runs from 27:62-28:15 and gives a rather clear key
pattern with the resurrection in the second episode set between
the despatch of the guards to the tomb and their report. Both
the pericopes involving the guards are unique to Matthew and
their placement seems a deliberate means of throwing the resur=
rection into higher relief.57)

In the first episode (27:62-66) the Jewish authorities are repre=
sented as anxious to prevent the spreading of any resurrection
story, which presumably shows that Jesus' teaching to the disci=
ples on this had not gone entirely neglected by a wider audience.
They are even able to specify that the third day is the crucial
time. Pilate somewhat curtly accedes to thelr request for a
detachment of soldiers for guard duty at the tomb.

Episode 2 (28:1-10) opens with the loyal women at the tomb again
early in the morning. How different things were from their
.previous visit! The angelic presence paralysed the guard (ol
tnpotivtes v 4) but by contrast brought reassurance to ‘the women
(the emphatic Upelg of v 5 is unique to Matthew) . The resur=
rection is asserted, and a meeting with Jesus promised for the
disciples in their familiar Galilean homeland. The women them=
selves did not have to wait for. this but met Jesus while on the
way to spread their news to' the other disciples. Again the
promise of a meeting in Galilee was given.

The third episode (28:11-15) shows the guards sufficiently re=
covered to report to the -high priests, who make one last despe=
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rate attempt to discredit Jesus. No doubt the scoldiers were
rpre than willing to cover themselves and make some extra money in
the process. In relating these two incidents involving the

guard, Matthew is clearly giving the lie to the official Jewish
version of what happened.

We may represent this scene with a simple key diagram.

The Guard Set ? The Resurrection | The Guard Bribed

Ep 1, 27:62-66 | Ep 2, 28:1-10 | Ep 3, .28:11-15

- -

£.3.7 The Epilogue

Why treat the last five verses of the gospel (28:16-20) as an
epilogue rather than just another episode in the previous scene?
There are several reasons. Firstly, there is a clear break of
time and (more prominently) place, from the events of Chs 21-28:
15; the location is moved from Jerusalem back to Galilee.
Secondly, these verses have the typical function of an epilogue
in that they pull together some loose ends, notably the thrice
repeated promise of a resurrection appearance in Galilee(26:32,
28:7, 10), but also the three earlier and more general predictions
of the resurrection (16:21, 17:23, 20:19). These are here ful=
filled not only to the women (as in 28:9-10) but to the very dis=
ciples to whom the promises were given. Thirdly, the inclusion
of these verses with the previous scene would not simply fail to
yield a coherent pattern, but would actually obscure the one
which is otherwise there. The fourth reason is in a way the
converse of the third; taking these verses as an epilogue gives
the whole gospel a nicely rounded balance both of structure and
of theme. The Prologue of 1:1~17 links Jesus as the central
character of the gospel with Israel's historic past; this epi=
logue, especially in its closing words, links him with the open-
ended future of the new community which his ministry has brought
into being. Whereas before Jesus' birth, God's purposes were
narrowly channelled through one particular nation and through
successive members of it, now in the resurrection era, they can
embrace all nations through the authority and perpetual presence
of the one representative Man. Thus will come the completion of
God's purposes in the consummation of the age.

2,.3.8 Summary of the Second N Block

This block holds six scenes in whose thematic structure Matthew's
careful arrangement can frequently be observed. Scenes 9 and 11
each have 5 episodes and the other scenes have 3 episodes each.
The longer scenes hold the crucial events of the arrest, trial,
crucifixion and death of Jesus and the shorter scenes give the
related and supporting events.

In the seventh. scene the devotion of the woman at Bethany is con=
trasted with the crystallisation of the plot on Jesus' life, and
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in the eighth the betrayal prediction is contrasted with the
solemn celebration of the Passover. Scene 9 covers the events
from the prediction of Peter's denial to its occurrence, with
Peter (anonymously) active again in the 3rd and central episode
of Jesus' arrest. Scene 10 sets Judas' death (? a flashforwaxd)
between Jesus' transfer to Pilate and Pilate's interrogation.
Scene 11 in a continuous narrative moves from the release of
Barabbas and condemnation of Jesus through his mockery, crucifix=

ion and death to the burial in Joseph's tomb. Scene 12 uses the
appointment and bribing of the guards as a foil for the great dis=
covery of the empty tomb. The Epilogue rounds off the immediate=

ly preceding narrative with the promised resurrection appearance
and links Jesus with the future as the Prologue did with the past.
We may diagram the block as below.

Diagram for Summary of 2nd N Block

Scene 7 Scene 8 Scene 9 Scene 16 Scene 11 Scene 12 Epilogue

11213 1f213 1[213fals 1213 1213

Plot and its
execution

As already noted, the key pattern is much in evidence again, but
in contrast with the diagram for Act 2 on p 45, there is relative=
ly little thematic complexity. The plot and its execution stand
out, but are clearly integrally related to the main part of the
narrative. The themes laid down in Act 1 and developed in Act 2,
are brought to a conclusion through one clear and dominant train
of events.

In the diagram the left-hand forking of the line linking the
occurrences of the plot motif is intended to indicate how the-
plot moves from the peripheral episodes of Scene 7 to the central
episodes of Scenes 8 and 9.

4.4  Summary of Act 3

Again a diagram may be helpful (see following page). In this
case it is complicated by the large number of scenes, so, in
order to keep it on one page, the episodes have been written
vertically. This gives the key patterns in the 2nd N Block a
curious appearance, but they mean the same as before. Rings
around groups of episodes indicate a chain link of varying de=
grees of c¢loseness. The one or two word summaries under the
scenes give some minimal assistance to the memory about the con=
tent!
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) SUMMARY OF THE GOSPEL

In this final section an attempt must be made to outline the over=
all development of themes in the gospel. This will inevitably
involve some over-generalisation, and if only because of the limi=
ted length of the page, labels must be used which do not embrace
the whole content of the sections to which they are attached.

The overall balance of the N and D Blocks has been amply noted
before. We might pause to add that certain features such as the
use of the key pattern and the frequency of genitive absolutes
and U600 are much more characteristic of Acts 1 and 3 than of Act
2, but focus will be mainly on the themes. Perhaps somewhat un=
expectedly one can usefully separate the N Blocks from the D
Blocks, as the subject matter of the D Blocks is not closely re=
lated to the unfolding of the story.

8.1 The N Blocks

Perhaps we can diagram some of the main N Block themes as on the
next page.

It must be emphasized that these are main themes only and cannot
do full justice to the complexity of the gospel. In Act 1 the
first N Block is now seen to be the setiing for the whole gospel,
but setting in which both opposition (derived ultimately from
Satan) and human response (e g from Herod, the Magi, or the first

four disciples) are latent. The second N Block gives the estab=
lishment of the main themes, with the healings bringing a chal=
lenge that evokes varying reactions from the beholders. The

opposition from the establishment begins to make itself felt.

In Act 2 Jesus is led, through the questions from John the Bap=
tist, to make a private but explicit self-identification. The
opposition to his ministry grows and hardens, but through the
confession at Caesarea Philippi and the transfiguration, there
is a corresponding growth in understanding and conviction on the
part of at least some of the disciples. Thus Act 2 can be said
to give the development of the main themes.

Act 3 sees the culmination of the ministry in the public recog=
nition of Jesus at the triumphal entry. This naturally brings
the opposition to a head and leads to its final action in the
crucifixion. In the resurrection, however, God gives an open
vindication of Jesus' life and work which is of universal and
~eternal application. Thus the gospel reaches its consummation.

If the above outline is a reasonable presentation of the gospel
themes, then we can categorize Matthew as being basically polar
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in its outleock. Jesus' life and ministry provoke fundamentally
only two types of response, acceptance or rejection. Both are
manifested in different ways, but the variety of expression con=
ceals what is essentially a dichotomy.

A general movement forward from the setting, through the estab=
lishment and tne development to the consummation is now visible.
The only large break in this scheme comes in Chs 19 and 20 at the
beginning of Act 3. Until the healing of the two blind men at
the end of Ch 20, this section does not carry the action forward
at all,. Rather, we are simply given more examples of Jesus'
teaching on such specific issues as family life and wealth. If
this section is to be integrated into the outline, it has to be
regarded as a sort of plateau (the label in the diagram), a pause
before the final climax begins. Such' a device would not be
without literary parallels.

This outline is painted with broad strokes only, but does seem to
yield a coherent direction and purpose behind the gospel as a
whole, into which the various sections fit fairly readily, each
making its contribution.

5.2 The D Flocks

Now we must look at the D Blocks and here again the labels can
only be rather general. All the D Blocks make considerable men=
tion of the Kingdom of Heaven, and we might use this as a basis
for labelling them as in the following diagram:

Chapters 5 - 7 Chapters 10,13,18 Chapters 23-25
The Kingdom + The- Kingdom + The Kingdom +
the Past the Present the Future
The Law vs Propagation Denunciation
the New Era§ Growth Prediction

y_ Ethos

—

The first D Block, the Sermon on the Mount, with its frequent "You
have heard ... but I say to you ..." sets up the Kingdom of Heaven
in contrast with life under the Law as in the past. They are in
contrast, but not in opposition, since in Jesus' ministry, the Law
is not destroyed but fulfilled.

The three separate D Blocks in Act 2 give three windows into the
Kingdom as Jesus expounds it. Its manner of propagation, growth
and conduct are each dealt with. Since they embody principles
which are as relevant today as when Jesus taught, the label "The
Kingdom and the Present" seems not inappropriate.



In the final D Block, with its two distinct parts, the two pres
vious aspects of teaching are picked up. The practical rejection
of the New Era by those who preferred 1ife undexr the Law leads to
the denunciations of Ch 23. The spread of the Kingdom through
the life and witness of its members leads naturally to teaching

on its consummation as found in the predictions of Chs 24 and 25.
The Ffuture reference of this gives rise to the label in the dia=
gram.

1

7

the N and D- Blocks

Now though the N and D Blocks have been considered separately
with regard to their themes, and though the removal of the D Blocks
would still leave an orderly narrative, we can see that the D
Blocks hold material which is appropriate to the stage of the
narrative where each is placed. The Sermon on the Mount, with
its broad contrast of old and new, is consonant with its position
in the section where the narrative is being established. Con=
siderations of the propagation, growth and ethos of the Kingdom
are fittingly set amid the development of the narrative themes.
And to set teaching on the future fulfillment of the Kingdom in
the consurmatior. of the narrative is natural and congruent.

We have already noticed some of the use made in this gospel of
repetition. It is interesting to observe a rather consistent
patterning in the placement of repeated motifs in relation to the
discourse blocks. Each block has a distinct motif occurring
both before and after it. The distance of the repeated motif
from the D Block itself is variable, but with under-the-surface
patterning of this kind, complete symmetry is not to be expected.
The first D Block (Chs 5-7) is preceded by the calling of the
first four disciples (4:18-22) and followed by the calling of
Matthew (9:9). The second D Block (Ch 10) is preceded and fol=
lowed by a Beelzebub charge (9:34 and 12:22-24). The third

(Ch 13) is enclosed by the demands for a sign (12:38-42 and 16:
1-4) and the fourth (Ch 18) by passion predictions (17:22-23 and
20:17-19). References to the evil designs of the authorities
(21:45-46 and 26:3-5) surround the fifth block (Chs 23-25). We
may note furthermore that the two incidents involving two blind
men (9:27-31 and 20:29-34) fit neatly into this pattern, since
they enclose the three central discourses and their enclosing
repetitions. This pattern may be represented diagrammatically:
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We may observe furthermore that the motif of John the Baptist
interweaves and interpenetrates this whole pattern. References
to John precede the first incident involving the two blind men,
and follow the second (9:14 and 21:25-26, 32). Other references
to John occur within the inclusions formed by the Beelzebul and
sign-demand repetitions (11:2-19 and 14:1-12). The other referen=
ces to John in Act 2 of the gospel (16:14 and 17:9-13) form
their own inclusion of the first passion prediction (16:21), in
some measure setting it off and highlighting it. - There remains
the further section 3:1-17 that deals with John. For the inter=
weaving of John's appearances with the D Block inclusions to be
complete, it would be necessary for another reference to John to
come at some point after 26:5. There is no such reference, but
there is the reference to Elijah in 27:47-49. Since elsewhere

in the gospel Elijah is mentioned only in close connection with
John (11:14, 16:14, 17:3-4, 10-12), it seems quite possible that
the mention of him in 27:47-49 can be regarded as the completion
of the pattern of references to John. If this is acceptable, the
total interweaving of these motifs is as shown in the diagram be=
low.

It appears that not all the motifs in Matthew exhibit this kind
of distribution. For instance, references to gentiles, and to
Jesus as the Davidic king, show no such patterning.

Thus the gospel as a whole has an impressive unity of structure,
theme and movement which is not fully apparent when only shorter
sections are under consideration.
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Elijah 27:47-4% "F__"_"“___“'__]

>let 26: 3- 37

D | |
Plot 21:45-46+

John 21:25-26,32 —

Two Blind Men 20:2%-34

D

Passion 20:17—19]
Passion 17:22-23

John# 17: 9—13W

Passion 16:21

John# 16:14 ——J

Sign 16: 1- 41
John 14: 1-12 D
Sign 12:38-42-

Beelzebul 12:22-24=

John# 11: 2-19 D

Beelzebul 9:34—

Two Blind Men 9:27-31

John 9:14

Calling 9: 9
D l
4:18-22

Calling

John 3: 1-17

+ 14 and

At 11

s where John is associated with Elijah.
association of the two is peculiar to Matthew.

indicates rhose point
17:13, this explicit




	Vol S1_pp 40-61
	Vol S1_pp 62-78

